9. THELAST RIDE TOGETHER
Robert Browning
Introduction
(See also notes on pp. 29-33 in the text)

A major poet of the Victorian period, Browning was basically adramatic poet. Though agreat admirer
of Shelley, hedrew morefrom, thetradition of John Donne. Asadramatic poet hischief interest [ay inthe
dramaof thehuman mind. Obvioudly in hispoetry the stresswason *incidentsin the devel opment of thesoul'.
Browning perfected thedramatic monol ogueform, and thisremainshisdistinct Contribution to English poetry.
Asapoet hissupreme achievement liesin hisdramatic lyrics and monologues. Borrowing held adynamic
view of' life, based ontrust inthelove of God and faithin alife after death. Though modern criticsview him.
moreasasceptic, afaith that looksthrough death informshisentire poetry.

‘TheLast Ride Together' isoneof thefinest dramatic monologuesof Browning. A dramatic monologue,
asyou know, isapoem inwhichanimaginary speaker inacritica situation addressesanimaginary listener or
audience. The speaker hereisalover whoisreected by hissweet heart, but isfinaly, granted alast ridewith
her.

EXPLICATION

Stanza .

alength . atlast

my fate . (asalover) - that heisrejected, isno longer loved by
her

nothingal my loveavails : almyloveisof nouse

snced| my lifeseemed meant for, fails : dl hislife seemed meant for winning her love; but now
hehaslost it

thiswaswritten ... must be . something decided in God's plan and therefore should
happen,; fated

My whole heart risesup to bless . Adignifiedlover, hethanksand blesseshisbeloved for
all thejoy her love hasgiven him. He doesnot mourn
or givevent to hysterical demondrations, likethetypica
lovers. Ingtead, herisesabove hisdisgppointment, takes
prideinthelove hislady once showed him, and thanks
and blessesher.

Take back the hopeyou gave . herdeasesher fromhisclamsof love

Only thememory :  Heasksonly for onefavour - theright to remember
their onetimereationship

Andthisbesde : andthisaso

If......not blame . ifyoudont mind, if youdon't get angry at therequest.

leave . permisson

Stanza 11

bent that brow . lowered her head, face.

Those deep dark eyesfixed me . (She) fixed those.......eyeson me (those eyeswhere

pride hestitateswhen pity softens- whenever pity for
him softens her, pride makes her hestitate to grant the



breathingwhileor two
Withlifeor desthinthebaance

right

replenished

last thought

| and my mistress... breatheand ride,

Oneday moream | deified
Who knows but theworld may

Stanza Il
Hush
If you saw somewestern cloud on my breast
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request). Shooting suspiciousstare, wondering whether
therequest was atrick to make her change her mind.
for thetime of - abreath or two; for afew moments.
Shewasweighing her reply - with'yes and 'no' inthe
pansof that balance. "Yes would belifeto him renewa
of the happy past; and'no’ death- thedashing of al his
hopes.

‘All right', sheagrees.

blood came back to hischeeks.

therequest for alast ridetogether

Heisexcited to think that they will beriding together,
sitting closeand feeling each other'sbreath.

for oneday morel shall beagod.

In amoment of exultation, he dreams of the world
coming to an end, so that hemay rideinto eternity in
the company of hislove. He may betoying with the
impossiblefor hisown comfort-evenif tbeworld ends
tonight hewill not havelost her. Thismay alsoimply
that therewill beanendtolifecoincidingwithanendto
love.

slence; let nothing spoil thissolemn moment.

if you saw somewestern cloud over bowed by many
benedictions - the sun's, the moon's and the evening
star's-looking at it and loving it you would grow
consciousof itsloveiness, and then your passonwould
draw them (thecloud, sunset, moonrise, star shineall)
down onyou closer and closer - (closer and closer to
you)- till heaven would be onyou and (so) your flesh
should fadeaway. Thussheleant and lay on my breast
for amoment.

Theimagery of the cloud approaching the earth givesacosmic dimensionto thelovers union.

billowy-bosomed

benedictions

you, looking and loving best
you passion drew

Till flesh must fadefor heaveswasherel

likeabillow or waverisng andfaling. Thecloud seems
likeaheaving bosom.

blessings, grace. Thelights-setting sun, therising moon,
and theevening star-hang in blessing over theheaving
cloud.

watching such asceneyouwill bethrilled to the highest
pleasure.

youjoy would takeinthewholescenetill it would seem
closetoyou.

till youwouldfed that your fleshly lifehad fallen avay
andthat you werein heaven-therewasno moreheaven
to be hoped for-



lingered
joy and fear

Stanza IV
My soul ... inthewind

along - cramped scroll
past hopesalready lay behind
what needto strivewith alifeawry ?

alifeawry
Had | saidthat ... somight | miss

if theworst befd|

Stanza V
Fail | done...
it seemed my spirit flew ... on either side

All labour, yet no lessbear up benegth
thelr unsuceess

end of work
contrast .. the hopeful past

| hoped shewould loveme

3

remained

Thismay mean either sheleant on hisbreast withjoy
andfear, or sheleant onhisbreast fillinginhimafearful
joy, like that of aman who, full of admiration for a
resplendent cloud gradually drawsthe heaven onhim.
Shefearswhether yielding aninch would break her
resolution..

my soul which had beenalong cramped scroll unfolded
and smoothened fresh, and waved gaily inthewind.
aroll of paper whichwas cramped for long, cramped :
crushed or squeezedin

he had already put the past far behind; past did not
matter to him.

what istheuseof struggling to set right an unlucky turn
of fortune?

alifethat hasgonewrong

equally futileare speculationson how hemight not have
lost her if he had said thisor donethat. If hehad acted
differently inthepast shemight haveloved himor hated
him, nobody cantell.

if theworst had happened, he might not havehad even

theblessing of alast ridewith her Hethus putsthe best
faceonhismisfortunes.

am| theonly personintheworld who hasfailed?

asherode on hisimagination seemed to takewing and
theworldwithitscountlesscitieson either sderushing
past him seemed to be placeshe had never seen.

al menlabour, nevertheless, they haveto endure (bear
up) failure (unsuccess), greetly (noless), beneaththeir
unsuccess. they endure beneath the burden of failure.

result, out come; when onelooksback at the past

contrast what one might have done and what one has
achieved--one's hopeful past and one's present
achievement.

as an instance he points' out his own fate- he had a
hopeful past - he hoped to win thelady - but what has
he achieved? What hascome of it?

Accordingto Browning lifeisapersistent strugglefor
perfection.

If weareawaysstriving for perfection, it meanswe
areadwaysimperfect. Failure, therefore, ispart of our
imperfection and so something inevitable. Thewhole



Stanza VI
what hand and brain went ever paired?

what heart alike concel ved and dared?

what act proved all itsthought had been?

what act proved all itsthought had been?

4

worthof life, inhisview, liesnotin perfection, butinthe
effort to become perfect; not inaccomplishment, butin
thestrifeto accomplish.

which hand and brain ever went together?hand.: actions,
brain: thought, aspirations- whose hand did everything
hismind set out to achieve?i. e. whoseactionsperfectly
meatched hisaspirations?

which heart conceived and dared alike? - who could
cary out with courageal that hismind conceived?dike:
equaly. dared:" did boldly. concelved: planned (whose
daring equalled hislofty conceptions?)

proved: effected, accomplished: who could put into
effect, accomplishthewholeof hisidea?

whichwill istherethat hasnot felt thefleshly screen?
will : determination, aspiration. flesnly screen: frailties
of the body which act as a screen between a person
and the completefulfilment of hisaims. Every man's
will hasfdt thefleshly screen. Humanlimitationsobstruct
us

The central ideaisthat human achievement alwaysfallsshort of itsaims.

crown
reach

Tenlines, astateman’slifeineach!
Theflag stuck on aheap of bones....

Abbey stones

My riding isbetter

Stanza VII

reward

who canreach their goals; achievetheir aims. Those
withmediocre, blegodswill havetheir rewards.
one-linebiography inahistory book-thisisthereward
astatesman gets.

for thesoldier whoriskshislifetowinabattle- to plant
aflagof

victory on aheap of bones -there isthe reward of a
plaguewith aninscriptioninWestminster Abbey. What
atones?. what does he get back? Note the word
'scratch’. Abbey - stones: tomb stones of Westminster
Abbey, where peopleof distinction areburied.

hisachievement-thelast ride- isbetter when compared
with those of the statesman and the sol dier. Hisfailure
isgloriousthantheir success, for they haveaimed low
and succeeded.

InstanzasV1l & V11 thelover compares hisachievement with those of lofty men likethe poet,

What wefelt only; you expressed

You hold thingsbeautiful the best

the scul ptor and the composer

the poet hasthe gift to expressin splendid words, what
we can only experience.

you consider (hold) beautiful thingsasthebest thingsin
theworld



And pacetheminrhymeso, sideby side
so: thuspace

Haveyou yoursalf what'sbest for men
old ereyour time

Areyou ., nearer onewhit your own

ublime?
turned arhyme
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and makethemrideinverse, sdeby side, (in couplets?)
likeus(thelover and hisbel oved).

(makethem) movein step. nay 'tismuch: no, itisa
grest thing.

haveyou enjoyed for yourself what man val uesthe best,
what theworld valuesthe most - health, wealth and
youth?

prematurely old

areyou onebit (whit) nearer accomplishing your

lofty am (your ownsublime)?

writtenapoem

Sing! riding'sajoy; inatriumphant mood the lover asksthe poet to write apoem (sing) about thejoys

of riding.
Stanza VIII
gaveascore of yearstoArt, her dave

Venus

where
girl that fordsthebum

You acquiesce

shall | repine?

repine

manof music

growngrey

Isthisyour soul praise... how

spend hislifeinthe service of art and had become her
dave

the Roman goddessof love; (here) masterpiece, creetion
perfectin every respect.

fromthat

girl that crossesthe stream. Thegirl ismore beautiful
thanthestatue. Theimplicationisthat a living woman
isbetter than aperfect satue. Thelinesrecdl thefamous
story of Pygmalion, the scul ptor-king. He made the
statue of awoman and loved it so much that he prayed
toAphroditetogiveit life. The statue becamealiving
woman and theking married her.

the scul ptor seemsto accept (acquiescesin) hisclaim
that alivingwomanisbetter than aperfect statue.

why should | repinethen?

tofee sad; regret

the composer of operas (akind of musical drama.)
growngrey intheserviceof music

Isthistheonly praiseyou get fromyour friend though
thestrains(songs) inthe operaareambitiousit will not
be popular for long - ieit will beforgotten (or become
out of date when anew-style becomespopular)

From aworldly standpoint both the poet and themusi cal composer arefailures.

| gavemy youth

| gavemy youthtotheserviceof love. Thelover boasts
that he hasfared better than the composer by dedicating
hisyouth to the service of love (rather than music) and
by gaining at |east thislast ridewith hisbeloved. The
composer could gainonly ashort lived uncertainfame.



Stanza IX
fit
Had fate proposed bliss... signed thebond

Still onehassomelifeto belived beyond

Haveablisstodiewith

dim-descried

Thisfoot once planted onthegoa
Thisglory - garland round my soul
Could | descry such?

Try and test!
| sink back shuddering from the quest

Earth being so good, would Heaven seem best?

Heaven and shearebeyond thisride

good

If fate had offered to grant hisheart'sdesire (bliss) and
thusto-crownand exdt . (sublimate) hislife, andif he
had signed the bond (agreed to that) ... ieif fate had
granted hisbliss...

thegrave, - and what will one haveto hopefor inthat

life?ie. If hehad hisbliss, inthislife hewould have
nothing to be hoped for, fulfilledinthenext life. As
Browning asksin 'Andrea del Sarto, then 'what's a
Heavenfor?'

have a heaven to hope for; have some unfulfilled
ambition. Thejoy of dying consistsin havingonone's
death-bed, some unfulfilled ambition, which onecan
fulfilinthenextlife

can see only dimly (how God will perfect our
imperfections, how hewill enableusto achieveinheaven
what wefailed to achieve here)

if he had planted hisfoot on the godl, i.e. if he had
succeeded inlove, won hisgod, hislady, outright.

if thevictor’sgarland of glory had been hung round his
oul

could | haveablisstodiewith?ie. what would hehave
tolook forward to?

L et meexamine, maketrid

thequest makeshim sink back infear-for helearnsthat
to beasuccessful lover in heaven hewill havetobea
loser herei.e. hewill havetolosehislady, and hewill
begladtoloseher.

Earthly successisso good to taste that he does not
think that heavenly success should taste better.

Heavenisfar away and hislady isaready lost, so both
arebeyond hisreach - away from the present moment
of bliss(thisride).

In the stanzawe get the core of Browning's philosophy that thislifeisapreparation for the next, whichis

Stanza X
What if Heaven bethat ... so abide?

essentialy the samebut aperfected version of thislife.

what if Heaven bethat.... wefixed so ever should so
abide?ie. IsHeaventhat towardswhichfar and strong
(in handsomeness and vigour aswe are now) we can
turn our eyes and wherewe can discover (discern) the
flowering of earthly life (the perfection of earthly life)
and where we should continue to be thus aswe are
now (inour present sateof love) ?1sheavenaperfection
and perpetuation of earthly life?
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Lifesflower . theflowering, perfection of earthly life

fixedso . perpetuated thus, asthey areonthislast ride.

should so abide . should continueto bethus; i,e continueto be happy
lovers, for ever

what if wedtill rideon...but in degree? . Will wedtill rideoninheaven, and therelivealife,
different from earthly life not in essence but in degree
of excellence?

Charged not inkind but in degree . lifeinheavenwill beaperfected version of earthly life.

ingtant made eternity . earthly lifeistheingtant, heavenly lifeeternity. Itisalso

implied that present moment of bliss (of the ride
together) will beeterndizedinheaven. Theingtant here
will becomeeternity there.

And Heaven just provethat | and sheride, ridetogether, for ever ride?: May it no turn out that in
heaven sheand | will ridetogether for ever?i e. It may, and they may ridetogether in heaven, for ever.

The poem as a dramatic monologue

TheLast Ride Together isoneof thefinest dramatic monol oguesof Browning. Thedramatic monologue
asperfected by Browning isapoeminwhich aspeaker other than the poet, speaksto animaginary audience
at adecisvemoment in hislife. The speechinvariably revealsastate of mind or set of beliefs. Sincethere
maybe contradiction between the speaker's apprehension and articul ation of reality and objectiveredlity irony
becomesakey factor in dramatic monologues. The poemisadramatic monologueinthat itistheimaginary
utterance of aperson, to animaginary audience at adecisivemoment in hislife, expressing hisstate of mind
and set of beliefs. The speaker hereisalover. Heisinacritical moment of hislife-heisrejected by his
sweetheart. And, he discloseshismind to asilent audience who isthereader. Thelover asksfor theonly
favour of alast ridewith hislady and shegrantsit. Intheridetogether, he gathersup therapture of alifetime,
and with no further heavento be hoped for, hewishesthat the ride may lengthen out into eternity.

Thelover isrgected by hissweetheart. But he accepts hisfatewith dignity. Hethanksand blessesher
for al thejoy her love hasgiven him. Though she hesitates, therideisfinaly granted, and hefed sdeified for
onemoreday, and evenimaginesthevery end of theworld. Sheleanson hisbosom and he experiencesajoy
asthat of onewho admiresaresplendent cloud and gradualy feelsit upon him. Asthey ridealong hereflects
onhislot. Hislifehasbeentwisted out of shape. But heredizesthat itisno usestrugglingto setit right. Equally
futile are speculations on how hemight not havelost hisloveif hehad said thisor donethat. Past ispast and
what mattersisthe present. If theworst had happened he might not have had even the present blissof alast
ride.

Heisnot theonly personwho hasfailed. Infact, al striveand only afew succeed. All thosewho labour
haveto endurefailure. When aperson looks back and contrasts hishopeful past with the present he can see
that hemight have doneagreat deal, but he hasachieved only alittle. He too hoped to win hislady, but has
faled.

Therewas, infact, never aperson whose actions matched hisaspirations, who could carry out all that
hismind conceived. And, thereisnowill that hasnot felt thefleshly frailtiesand falen short of fulfilment. Those,
withredlizable goashavetheir own rewards. For the statesman thereisthereward of aone-linebiography in
ahistory book, and for the sol dier, thereward of aplagquewith aninscription, inWestminster Abbey. But their
rewards aretrifleswhen compared with thereward of hislove- thelast ridetogether.

The poet'sachievement isgreat. Hisbrain throbswith music, and he putsinto wordswhat otherscan
only experience. He considersbeautiful thingsasthe best thingsin theworld, and makesthoughtsridein
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rhyme. All the same, hedoesnot get for himself what theworld valuesmost highly inlife- health, wealth and
youth. Though heriskshishealth, wealth and youth, he does not come onebit nearer hisgoal thanthelover
and hislady. Hisvocation, thelover thinks, isindisputably superior to that of apoet.

The sculptor devoteshisentiretimeto art and isher dave. After yearsof toiling, at last he createshis
Venus, hismagterpiece. Butitisstill inferior toan ordinary villagegirl onemay seecrossingastream. Thelot
of thecomposer isno better. Heal so growsgrey intheserviceof hisart. But after al hislabour, when hegives
hismasterpieceto theworld the only praise he getsisthat though ambitious, it cannot be popular for long.

If he had succeededinlove, then hewould have no 'blissto diewith' nothing to look forward to, after
desth. Then heavenwould haveno meaning for him. Itis, therefore, inevitablethat heshould fail here, inorder
to succeed in heaven. If heavenisaperpetuation and perfection of the earthly conditions- 'theinstant made
eternity - then heand hislady will ever be asthey are now, riding together in each others company.

Inthe monologuethereislessprobing of the self and devel opment of character. Thepoemis,infact, a
sustained reflection on therole of love, even when regjected, asamaker of happiness, and the meaning of
faillure. Asamaker of happinessloveissuperior todl thearts- poetry, sculptor and music. And, failureisthe
token of triumph.,

Thepoem containsthe core of Browning's philosophy. Browning isan optimist. Heholdsthat lifeisa
persistent struggle for anideal or perfection. Itimpliesthat manisimperfect or imperfection or faillureispart
of human naturesomething inevitableinlife. Man can attain perfection, not only inthegenera matter of living,
but in hischosen occupation, in heaven. Heaven iswhere'life'sflower isfirst discerned. ' In other words,
Browning believesthat thereisalifeafter death for man - aheavenly life. Man can attain perfectioninthat life.
Heavenly life, therefore, isaperfected version of earthly life- 'theinstant made eternity’. Heaven will have
meaning only if man has'ablisstodiewith’, an unrealized ambition. Thusin hisview, ashe observesin Abt
Vogler also, faillureissomething to bergoiced, for, itisthevery evidence of spiritual triumph, thevery basisof
heavenly success. The poem conveysthiscardina point of Browning'sphilosophy.

Assignments
a  Annotatethefollowing passages

1. Sincethiswaswritten and needs must be
... prideand thankful ness,

2. Had | said that had/ donethis,
...wherehad | been now if theworst befell ?

3.  Falldone, inwordsand deeds?
Why, al men striveand who succeeds ?

4.  Look at theend of work, contrast
The petty done, theundonevast.

5. What hand and brain went ever paired ?
...what will but felt thefleshly screen?

6.  There'smany acrownfor who canreach.
Tenlines, astateman'slifein each!

7.  Theflagstuck onaheap of bones,
....... They scratch hisname on the Abbey - stones.

8.  Thissomething, nay tismuch: but then,
....... Thanwewho never haveturned arhyme?



9.  Andyou, great sculptor - o, you gave
Toyonder girl that fordsthe burn!

10. What, man of music, yougrown grey
.... Butinmusic weknow how fashionsend!

11. Hadfate
... Haveablissto diewith, dim-descried.

12. "Whatif westill rideon, wetwo, "
... Theinstant made eternity

Answer each in aparagraph of 80 words.

1.  Howdoesthelover takehisrgection by hislady?
Why, inyour opinion, doeshetakeit so ?

2. What aretherewards of astateman and asoldier ?
How doesthelover comparethemwith hisride?

Why doesthelover think that hisachievement isbetter than those of the poet, sculptor and musician ?
What doesthelover think of heaven ?1she so surethat they will ridefor ever in heaven?
Browning'sphilosophy asreflected in the poem.

Attempt an essay

Consider the poem asadramatic monol ogue.

S 2 L )

How does hisrejection by hismistressbecomeaground for spiritual exultation for thelover, in The
Last Ride Together?

10. THE CIRCUSANIMALS' DESERTION
W. B. Yeats
Introduction

A renowned poet and playwright, Yeatswasbornin Dublin, Ireland, on 13 June 1865. Hisfather John
B. Yeastswasalawyer turned painter, and thefamily often had to shuttle between London and Dublin. Yeats
had his schooling at the Metropolitan School of Art, Dublin, and spent the early part of hislifewith his
maternal grand parentsindigo. It washislifeinthe countryside of Sligowhich drew himtothelegendsand
mythsof hisland. In 1885, Yeats published an Arcadian versedrama, The Island of Statues, andin 1886, a
short versedrama, Mosadaand | ater earned areputation asan anthologist of Irish Literature and asapoet of
the Rhymer's Club. After hismeeting with John O'Leary, thelrish patriot, Yestswasfully drawntothelrish
Nationalist cause. In 1889 he met Maud Gonne, with whom he devel oped a passionate rel ationship. She
becamethe subject of illsearly love poetry. In 1899 heformed Irish Literary Society in London and later the
National Literary Society in Dublin. Thefollowing year heformed another important friendship with Lady
Gregory, and her estate, Coole Park, becamethe setting for severa of hispoems. For about adecade, Yeets
was preoccupied with theatre business. In 1899, heformed thelrish Literary Theatre, and produced hismost
successful play, Cathleen Ni Houlihan (1902). A few members of this Theatre formed the Irish National
Thestre, with Yeats, Synge and ladyGregoreasjoint Directors. Shattering an hisromantic dreams, in 1903,
Maud Gonnemarried Mac Bride. At fifty two, in 1917 Yeatsmarried George Hyde- L ees. Yeatswasawarded
theNobel Prizefor Literaturein 1923. In 1936 he collaborated in atrand ation of the Upanishads. Following
aseriousillness, in 1939, hedied at the Hotel, Ideal Sejour, in France.
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Yeats work whichinvariably engageswith Ireland's political independenceincludes poetry, drama,
criticism, essays, journalism, novel and occult writings. Thecentral themeof hiswork islreland, itshistory,
folkloreand contemporary life. Fromlong alegorica nationdist poemsand Arcadian lyricsand versedrameas,
his poetry devel opsand maturesinto amore pass onate condemnation of western civilization. Theoccult with
which he hasinvolved through out hislifeisanother important source of hispoetry.

Thepoem, 'The CircusAnimals Desertion’ appeared in the posthumousvolume, Last Poems (1939)
(Seealso notesinthetext pp 150 -156)

Explication

Section |

Circusanimals . thecharactersand theimagesYeats presented in hisearly poetry.

desertion . theact of deserting, to desert: leave

sought . lookedfor; tried to find (seek - sought)

brokenman . onewhose powers(of imagination) have broken up; an old man.

heart . emotionsand fedings(turnto my fedingsfor inspiration) althoughwinter

and summer : my circusanimalswereon show al through winter and summer until old age.

Stilted boys : boldyoung menwhofiguredin hispoetry.

burnishedchariot : decorated coach (seethetext)

Lionandwomen : thesphinx, abeingwithalion'sbody and awoman'shead

Section 11

enumerate . (lit) count; go through (here) reflect, recall.

ledbythenose  : control completely;

searider Oisin . Oisnisthehero of Yeats poem, The Wanderingsof Oisin. Heisled by thefairy
Niamhtothreeidands (Seethetext)

dlegorid . havingsymbolicor inner meaning. Inandlegory, ideaswill besymbolized by characters.

van . usalessor meaningless.

repose Dorest

embitteredheart  :  heart that hasexperienced bitter feglings.

adorn . decorate

courtly shows . showsof the court or showsdepicting courting.

Butwhat... .....

faery bride? : whileheset thesecircusanimalsontoride, ie. while hewas narrating the story of

Oisin, hestarved for the bosom of Oisin'sfaery bride- Maud Gonne - hislove. The
poet identifiesMaud Gannewith Oisin'sfairy bride.

Andthenacounter - truth .......gaveit : Yeatsrefersto thetheme he had used in hisfirst play, The Countess
Cathleen. Oisin'sbride had led Oisin to the three enchanted islands. In Countess
Cathlen, thereisareversal--- the countess sellsher soul to thedevil, in order to save
her people.

She, pity-crazed ..... saveit : Out of pity for her people, the Countess sold her soul to the devil. But by the
merciful intervention of heaven the Countess soul was saved from damnation.

dream . afantidea, fromwhich characterstake shape. Hisplay, The Counter Cathleen, was
born out of hisanxiety about Maud Gonne.
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the Fool and Blind man....Sea: the reference isto Yeats another play, On Bailes Strand. In the play,
Cuchulain, the hero, killshis son unknowingly. Maddened by thishe rushesout to
fight themighty waves. Asthe peopleleave their homesand run to the sea-shore, the
fool and the blind man steal the bread from their
oven.

heart mysteries :  mysteriesor secretsof the heart.

It wasthedreamitself that enchanted me: It wasthe vagueidess, visions, from which charactersand
events, took shape, or the process of imagining and creating events and characters- the poetic process-that
fascinated him.

not thosethingsthat they wereemblem of : rather than thosethingsthe charactersembodied or symbolized.
Section 111
grewinpuremind :  grewinimagination

A mound of refusethetin:- Those masterful images have comefrom drab, everyday objects, likea
mound of refuse-(waste) sweeping of astreet, old kettles, bottles, abroken urn, oldiron, bones, ragsor the
ravingdut

ravingdut . talkativedirty woman.
keepsthetill : holdsthecash-drawer, the cash?
ladder . (here) power of imagination

thefoul-rag- and bone shop of the heart: the very bottom of my heart, whereall theladders start.
Appreciation

Inthe poem, 'The CircusAnimals Desertion 'Yeatsreflects on hiswaning poeticimagination. Anold
man, helearnsthat the circusanimalswhich belong put on show in hispoetry areno longer at hiscommand,
and regretstheir desertion. The poem may be considered aretrospective judgement onthevision of Ireland
inhiswork.

The poet painfully confesses, that though he sought athemefor poetry for about six weeks, hecould
not find one. Being a'broken man' it may bethat he must be satisfied with what he can find in hisown heart.
All through winter and summer, until hisold age, al hiscircusanima swere on show in hispoetry. But the
boastful lovers, the guilded chariot, the sphinx and ahost of others- al havegone.

The poet redlizesthat thecan only recall someof hisold themesand characters. First hethinksof Oisin,
the great hero of hisallegorical poem, who wasled by Niamh thefairy, to three enchanted islands. The
alegorica dreams, gaiety, battle, rest-all themesof theembittered heart which have adorned old . songsand
courtly showsflash on hismind, The poet remembers how hisown heart pined for Maud Ganne, while he
sang about Oisinand hislove. Thethoughtsof Countess Cathleen now invade him. The Countesshad sold her
soul tothedevil, for her people, but shewas mercifully saved by God. Hewasafraid that her soul wasbeing
destroyed by fanaticismand hatred. Theanxiety had stirred hisimagination and led to the creation of theplay,
Countess Cathleen. The poet next recall sthe Fool and Blind Manwho figuredin hisplay, On Baile's Strand.
When peopleleft their homes and rushed to the shore to see Cuchulain'senraged fight with thewaves, the
Fool and Blind man stolethe bread from the ovens of these people. Infact, it isthe dream itself-the poetic
process- thefaint vision fromwhich characterstake shape- that hasfascinated him, rather than thethingsthe
charactersembody.

All those masterful imageswhich grew in hisimagination had comefrom thedrab, everyday objectsof
life, such asamound of refuse, the sweeping of astreet, old kettles, old bottles, abroken can, oldiron, old
bones, old ragsor theraving dut that keepsthetill. He could transform theminto rich poetic materid’ by the



12

splendour of hisimagination. But now hehaslost hisladder. He must, therefore, get to the bottom of hisheart
whereall theladdersstart and from therework hisway up. Expressing sorrow at the desertion of hiscircus
animals. Yeats seemsto suggest that only thedeeply felt emotions can trigger poeticimagination.

Composition
(@ Annotatethefollowing passages

1. Butwhat cared| that set himontoride,
I, starved for the bosom of hisfaery bride?

2. She, pity - crazed, had given her soul away,
But masterful Heaven had intervened to saveit.

3. And, whentheFool and Blind man stolethe bread
Cuchulainfought the ungovernable sea.

4.  Playersand painted stagetook all my love,
And not those thingsthat they wereemblemsof.

5. Now that my ladder'sgone,
| must liedownwhereall theladdersstart,
Inthefoul rag - and - bone shop of the heart.

(b)  Answer each of thefollowinginaparagraph

What does Yeats mean by 'circusanimals and what animal sdoeshe enumeratein thepoem ?
Whoisthefaery brideinthe poem ?

What does Yeats say about the creation of Countess Cathleen?

Who was Cuchulain ?Why did hefight the sea?

What doestheladder stand for in the poem?What does Yeats say about the source of hismasterful
images?

6.  What doesYeatssay about poeticimagination?

() Writeanessay
1.  Attempt anappreciation of the poem.

o s~ wdhPE

2. Consder Yeatsspoem The CircusAnimals Desertion asaretrospectivejudgement on thevision of
Irelandin hiswork.

11. JOURNEY OFTHE MAGI
T.S. Eliot
1. Life and Works of T. S. Eliot

Thomas Stearns Eliot, theleading poet of the English speaking world during thefirst half of the 20th
century, wasbornin 1888 at St. Louis, Missouri, in the United States. He descended from afamily that had
long ago resided at East Coker in Somerset, England, fromwherein 1670 hisPuritan ancestorsemigrated to
MassachusettsU.S. A. Asastudent of philosophy at Harvard, Eliot came under theinfluence of histeacher,
Irving Babbitt, whoingtilledin him atastefor classcismand for nineteenth-century Frenchliterature. Thistaste
profoundly influenced hispoetic talent To study French literature hewent to Sorbonne, Paris. Then heentered
Merton College, Oxford. He settled down in England in 1915 on hisown choice. Hisacquaintance with
Bertrand Russdll was perhaps one of theincentives, to choose England ashishome. After workingin Lloyd's
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Bank for abrief period, hebecameadirector of the publishing firm of Faber and Faber and held that officetill
hisdegath. He becameanaturalised British citizenin 1927, theyear inwhich bemade hisconversontoAnglo-
Catholicism. He had often declared himself the champion of all kindsof conservation royalist in politics,
anglo-catholicinreligion, and classcistinliterature.

Eliot beganwriting poetry since hisschool days. But he gained attention only in 1917 with the publica:
tion of hisfirst collection of poems, Prufrock and Other Observations. These poems shocked thereaders
by usheringin akind of modern poetry, with itssignificant characteristicsof ironic vision, ddliberateincongru-
itiesand conversational style. In Poems (1920) he continued the same method and technique. With the
publication of The Waste Land (1922) hefound himself inthefront rank of American and British poets. The
poem, Eliot’smasterpiece, presented adisturbing vision of the state of Europe destroyed and demoralized by
the First World War and threatened by asecond one which wasinthe offing®. It waswritteninfreeverse
interspersed with avariety of literary allus onsand quotations. Thetheme of the poemisthe poet’svision of
theworld asaarid? desert filled with lust, greed, destruction and death. In the quest for regeneration, conso-
lation liesnot inthe Chrigtian faith, but in the three commandments of the Brahadaranyak Upanishad, viz.
Datta(=giving), Dayadhwom (=mercy) and Demyata (=sdlf-control). The poem, very littleunderstood even
withthehelp of Eliot’snoteswas shocking not only initssubject matter, but dsoinitsmanner and style. Inthe
biter and terrifying Hollow Men (1925) too, Eliot’sangry disillusonment of the contemporary world can be
seen. But the diction and style of the poem isnot so terse, dig ointed and therefore unintelligible asthose of
‘TheWeasteLand'.

Since hisconversionto Catholicism, achange set in both in histhemeand in his style and manner of
writing. Thechangeisvisibleinthefour Ariel Poems’ published between 1927 and 1930, Ash Wednesday
(1930), and in the Four Quartets written in four separate parts between 1935 and 1942. The“Ariel Po-
ems”” convey the poet’sspiritual struggle; Ash Wednesday represents hisexplicit Christian commitment, and
the Four Quartets contain one of thefinest meditationson the eterna moral and spiritual valuesof life. All of
them assumealyrica form, but their style of writing isasnew astheemotion they evoke.

Eliot wasalso acritic and dramatist. Hewaseditor of the Criterion, acritical review, from 1922 to
1939. The Sacred Wood (1920) isacollection of Eliot’scritical essaysand reviewsonthe nature of artistic
emotion, the concept of tradition, critical sensibility and poeticimpersondity. HisSelected Essays (1932) and
On Poetry and Poets (1975) contain many of hismost important critical writings. Asaplaywright he experi-
mented with verse and Murder in the Cathedral (1935) isdescribed as*the dramaof the Church struggling
against soiety toward God”. The Family Reunion (1939), The Cocktail Poetry (1950), The Confidential
Clerk (1954) and the Elder Statesman (1959) are other poetic plays.

In 1948 Britain conferred upon him the Order of Merit. In the sameyear hewas a so awarded the
Nobd Prizefor Literature.

ii.  Journey of the Magi
Magi pronounced Majai, Magi (plural); Magus (singular)

1. intheoffing : ready orlikely to appear near,
2. aid . dry, barren.
The Context of the Poem

‘Journey of theMagi’, isone of thefour Ariiel Poems written by Eliot during 1927 and 1930. Itisin
theform of amonologueinwhich amagus, one of thethree Wise Men who camefrom the East to Bethlehem
to seetheinfant Jesus, narratestheir journey long after theevent and analysesitsimpact on their imagination.
TheMagi wereleading the pagan way of lifewhich Christ cameto destroy. Without understanding theimport®
of theIncamation* theMagi accept the new faith. But they arereluctant to cut off their affinitieswith the pagan
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life. Tothemthejourney, whichis“suchalongjourney”, issymbalic of the death of the old faith and thebirth
of anew one. Thesituation of the Magi told inthe New Testament story (Mathew ii. 1-2)°issimilar tothe
Situation of the poet who, aborn Protestant, has converted himsalf to Anglo-Catholicism. The poemisthere-
fore apparently traditional, but intensely personal inwardly. Eliot became an Anglo-Catholicin 1927. The
conversion shocked hisfriends and readers. However, hisearly poemsand essays had shown hints of the
directioninwhich hisspiritual interestsweremoving. ‘ The Journey of theMagi’ andthe Ariel Poems con-
firmed hisreligioustrangtion.

The poemisalso symbolic of the predicament® of the human soul unableto relinquish the past and
recelvethe present, whichit intuitively accepts. The struggle, confusion and uneasinessin the mind of the
Magusarepart of Eliot’sspiritua quest endingintheconversion of hisreligiousfaith. LiketheMagi, the poet
a so passed through “ apainful rather than ajoyful transformation”.

Thepoem asoillustratesEliot’ stheory of poetic composition. Hemakesuse of imagesdrawnformhis
own experience aspart of theMagus sprophetic narration of the crucifixion. Thecombinationisstrangeand,
according to Eliot, such strange conbination of images-traditional aswell as personal-incteasesthe depth of
feding. Intheessay, “ The Use of Poetry andtheUseof Criticism”: heexplains:

“Why for dl of us, out of al that wehave heard, felt, inalifetime, do certainimagesrecur, charged with
emotionrather than others? Thre song of thebird, theleap of one fish, at a particular place and time, the scent
of oneflower, an old woman on aGerman mountain path, six ruffians seen through an open window playing
cardsat night at asmall Frenchc railway junction where therewasawater-mill: such memoriesmay have
symbolicvaue, but of what we cannot tell, for they cometo represent the depths of fedling inwhichwe cannot

peer”.
The Content of the Poem
TheMagi werethethreewise menfrom the East who brought giftsfor theinfant Christ. One of the

Magi describesthe hardshipsof their journey to the birth-place of Jesus. The way and the weather were
unwholesome. Thebiting cold of thewinter in December (Christ wasbornin December) stood in direct

3. import : meaning, Significance.
4. Incamation : theactof takingonhumanfleshby Christ.
5. Mathew : 1. Now when Jesuswas born in Bethlehem of Judaeain the days of Herod the

king, behold, there camewisemen from theeast to Jerusalem
2. Saying, whereishethat isborn King of the Jews?for wehave seen hisstar inthe
east, and have cometo worship him.
6. Predicament : adangerous, awkward or unpleasant sSituation.

contrast with the pleasing warmth of the summer in the East from wherethey came. Thecities, townsand
villagesthrough whichthey travelled weredirty, costly, hostileand unfriendly. They got little shelter and had
lessseep. Reaching atemperate valley they smelt vegetation, heard the sound of arunning stream and a
water-mill, and saw threetreeslikethree crosses and awhite horse galloping away. In atavern at an open
door sx menweredicing for piecesof silver. They weredrunk and they kicked the empty wineskinswith
their feet.

The hardshipsof thejourney, the hotility of the place and the moral degeneration of the peopleledthe
wisementoregret for leaving behindtheir pleasure palaceswith the silken girlsbringing sherbet. Theirmind's
tongueaso whispered that their endeavour wasall folly-At evening they reached the place of birth. It wasa
satisfactory experience. For, they got undoubtedly the evidence of aBirth. But it wasnot arevelation. When
they returned to their former kingdoms, they found themseal ves aien among peoplewho still clungtotheir old
gods. Thebirth of Christ wasthe death of the Magi. They had experienced the bitter agony of anew faith.
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They would be glad of another death asan escapefrom that “ hard and bitter agony”, the dilemmacof spiritua
transformation.

Reading through the poem

Magi: (anArabicword) wisemen. They wereidentified askings. They werethreein number. Names
wereaso givento them.

11.1-5. A cold coming....dead of winter:see notesin thetext. These opening linesset the key-note of the
poem. They are borrowed from the sermon on Christ’sbirth preached before James| by Bishop
Lancelot Andrews (1555-1626) on Christmas Day in 1622. The sermonis:- ‘ A cold coming
they [the Magi] had of it at thistime of year Just theworst time of year to take ajourney, and
especially along journey. Thewaysdeep, theweather sharp, the days short, the sun furthest off,
insolgtitie, brumali, “thevery dead of winter”. The quotation shows Eliot’ sacknowledgement.
The speaker isone of the Magi. Heisrecalling what happened to them along time ago-the
arduousnature of their journey to the birth place of Christ, and the shock and of their experience.

1.1 cold-becauseof thewinterin December

1.3 alongjourney: theMagi werecoming fromthefar of Eastern kingdoms.

1.5 Thevery dead of winter: Theterribly cold period of thewinter season.

1.6 galed: seenotesinthetext. sore-footed:: with painful feet; hurt feet, refractory: difficult to manage.

1.8 weregretted :we (theMagi) felt sorry for leaving their kingdomsto undertake thislong and painful
journey.

11.9-10. The summer sherbet; see notesinthetext.

1.9 dopesonhill sides.
terraces: strracesof palaceswhenthey enjoyed theair.

1.10 slkengirls beautiful girls.

Andtheslken......sherbet: A referenceto theluxuriouslife of the Magi who werekingsof theEast. The
mention of thesilken girlsdoesnot indicate sexual desire, oneof thetwo evils (sex and unbelief) ridiculed by
Eliotinhisearly poems.

111, grumbling:complaining. The camel men cursed and complained becausethey did not get liquor
and women.

1.14. hostile behaving asan enemy; unfriendly

1.18. deepinginsnatches: seenotesinthetext.

11.19-20 withthevoices.... dl folly: The Magi undertook the arduousjourney because of amysterious
forcewhich they could not control or avoid. Sothey did not attend to their voice of reason which
repeatedly reminded them that their action wasfoolish.

11.21-31. Thenatdrawn..... Findingtheplace: TheMagi werewisemen. Intheir wisdomthey wereableto
seethe symbolsof certain significant eventswhich wereto happen oninthelifeof Jesus. The
symbolswereof thecrucifixion (“threetrees’), Christ the conqueror riding onawhitehorsean
old white horse galoped away in the meadow”, the Roman soldiersdicing for therobes of the
crucified Christ, and the betrayal of Christ by Judas (* Seven hands at an open door dicing for
piecesof silver”). But the three men could hot decipher the meaning of these symbolsbecause
they werespiritually incapable. They weretill then pagans. Theselinesareexamplesof Eliot's
poetic practice of combining personal imageswith those of tradition, asexplained in hisessay;
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“TheUseof Poetry and theUseof Criticism™.
temperatevalley: valey wheretheweather istemperate, ie, not hard winter.
below the snow line;see notesin thetext.

vegetation, running stream, water-mill:symbolic of aplace of human habitationsopposed to places
wherethewaysweredeep (line4).

water mill beating the darkness:probably; an allusionto thebirth of Christ which drove away
darknessfrom human minds.

threetrees:(see notesin thetext) Thethreetresswerethe symbolsof threecrosses. “ Andthere
werea so two other, malefactors, led with him to be put to death. And when they werecometo
theplace, whichiscalled Calvery, therethey crucified him, and the malefactors, onetheright
hand, and the other ontheleft”. (St. Luke, xxiii. 32-33).

whitehorse-see notesin thetext

InRevelationvi, 2issaid: “And | saw, and behold awhite horse; and hethat sat on him had a
bow; and acrown was given unto him:and he went forth conquering and to conquer”.

tavern: aninn; aplacewhereliquor issold and drunk.
lintel : the horizontal piece of stone or wood over adoor or window.

withvine-leavesover thelintel:probably an allusionto Exoduswherethe Lord God smitesthe
first born of the Egyptianswith plague, but sparesthe housesof hischildren of Israel where
lintelswere smeared with the blood of the paschal lamb. “ For the Lord will passthrough to smite
the Egyptians; and when he seeth the blood upon thelintel, and on the side posts, the Lord will
pass over door, and will not suffer the destroyer to comein unto your housesto smiteyou”.
(Mosestotheeldersof Isragl, Exodusxii, 23),

Six hands.... silver-see notesin thetext.

Andfeet-And their (of the six men) feet, wine-skins: wine bottlesmade of animal skin. And
feet.... wineskins-an alusion to thephysical suffering of Christ when hewasforced by hisen-
emiesto carry hisown crossto Calvery.

not amoment too soon:just intimeie, just before Joseph and Mary carry away from Bethlehem
infant Jesusfearing thewrath of King Herod.

It was (you may say) satisfactory: The Magi were not fully convinced of the birth of Christ
becausethey saw only satisfactory evidenceand had norevelation of thedivineBirth. They were
gtill under theinfluenceof pagan pleasuresand had not thespiritud purificationtoredizedivinity.
The line is an understatement characteristic of Eliot.

but set down.... This.....This: Thestory of their journey isnarrated by oneof theMagi for the
benefit of alistener whoisrequested to record their experience. Therepetitionof “This” and * set
down” show that their experienceissointenseand deep.

wereweled.... like Death, our death. The wise men seethe birth of Christ. But they do not
understand itsfull significance. That isakind of death to them. Christisbornto dieonthecross
to redeem mankind. The similarity between birth and death which they have seen agonisesand
mydtifiesthem.

Wereturned.... clutching their goods. See notesin thetext. Thebirth of anew faith and thedesth
of their oldway of life (pagan belief) haveleft theminadilemma They arespiritualy incapableto
accept the new revelation.
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141 at ease here:comfortableintheir kingdoms, ie., they cannot reconcilewith their surroundings.
Old digpsensation: old faith aien people: Their own people appeared alien because they clungto
their old faith (clcutching their gods).

143.1 Should.....death: Asan encape from his spisritual dilemma, the speaker, the magus, welcomes
another death, ie., the death of thefaith which meansthebirth of the new

SUMMARY

‘The Journey of theMagi’ isoneamong thefour * Ariel Poems' written by Eliot soon after hisconver-
sionto Catholicism. Theagony of parting with onefaith and embracing another istherefore thetheme of the
poem. Inorder to expressthisfeding, Eliot, according to hispoetic practice, choosesthebiblical aibi’ of the
journey of thethree WiseMenf rom the East to Bethlehem to seethe Incamation. Eliot believesthat * poetry
isnot aturning loose of emotion, but an escapefrom emotion; it isnot the expression of personality, but an
escapefrom persondity’ 8. So to escape from hisemotion of agony and hispersondity, hedissolveshimsdlf in
theemotion and personality of theMagi placedinasimilar situation.

7. dibi: thefact or statement that aperson accused of acrimewas somewhere elsewhen it was commit-
ted; an excuse.

8. T.S Eliotinhisessay, “ Traditionand Individua Talent'.

Thepoemisintheform of amonologue. Oneof theMagi, long after their journey, narratestheevent in
theend heanayseswith uneasinesstheimpact of thejourney on their imagination. Heacceptsthebirth of the
new faith. But he doesnot understand itssignificance. Heisa so unwilling to relinguish hispaganway of life
which Christ hascometo destroy. His* hard and bitter agony isas painful asthat of the poet who isenchained
to the past and unableto submit to atrangition.

The Magi began journey during theworst timeof theyear. It wasthe very dead of winter. Thejourney
waslong and thewayswere deep and hard. The camelsonwhich they travelled were galled, sore-footed and
refractory. They oftenlay downinthemelting snow. TheWiseMenfelt sorry for leaving their summer
palacesand the slken girlsbringing sherbet. The camel men cursed complained and ranfar away for want of
liquor and women. They had no nightfiresor shelter. The citieswere hostile and thetownsunfriendly. The
villagesweredirty and changed hissprices. At last they decided totravel by night deeping only in snatches. All
along, their voice of reason wasreminding them that their actionwasfoolish.

Inthe morning they reached atemperate valley wheretherewere vegetation, arunning streamand a
water mill beating the darkness. Away on thelow sky they saw threetrees. An old white horse was seen
galloping away inthemeadow, then they cameto atavern with vineleavesover thelintel. At the open door of
thetavern sx menweredicing for piecesof silver. They were kicking with their feet thewine skinsthey had
emptied.

Still they did not get any information about the Divine Child. Sothey continued their journey. At evening
they found the place. They arrived just intime. And it was asatisfactory experience.

All thishappened along timeago. But one of the Magi remembers everything afresh heisdoubtful
whether suchalong journey ended in Birth or Desth. Heisconfident of anew Birth, thebirth of Christ. He
iswitnessto the event. But unlike other births, thisBirth isagonizing. For when they returned to their old
kingdoms, they found their people alien with their old gods. To escapefrom the* hard and biter agony” the
magus wishesanother death to come, the death of theoldfaith.

Thusthe poemisimpersonal with anintensely personal note. It symbolizesthe spiritual revolution
caused by theadvent of Christ. It dso Sgnifiesthe poet’ sagony of converting himself from Protestant belief to
Catholicfaith. Theimpersonality of the poem rests upon the choice of the biblical theme and the use of
persona imagesin such away asto evoke symbolic significance. Allusionsto past eventsand commonimages
with symbolic value are so blended asto produce an emotion whichisgenera aswell aspersonal.
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EXERCISES
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Answer in a sentence or two the following questions

From where are the opening lines of the poem borrowed?What effect do they convey?
Why did not theMagi regret thelife of comfort they eft behind?

What pictureof thecities, townsand villagesdothe Magi give?

Explainthemeaning of theline. “ A hard timewehad of it?

What didthevoicessingintheearsof theMagi?

"What isthe significance of thethingsthe magi saw at dawn?

What isthe significance of thething they saw at thetavern?

What doesthe magus mean when he says. “ It was (you may say) satisfactory?

What ismeant by themaguswhen heasks:
“Were we led all that way for Birth or Death?”

TheMagi found the birth of Christ hand and bitter agony for them Why?
Why doesthe Magus say that he wel comes another death?
Inwhat poetieformisthe Journey of the Magi written? Who isthe speaker and whoisthelistener?

Annotate the following passages:

Thereweretimesweregretted

The summer palaceson sl opes, theterraces.
And, thesilken girlsbringing sherbet.
Attheendwepreferredtotravel al night
Sleepinginsnatches,

........ That thiswasadl folly

Thenwecameto atavernwith vine-Leavesover thelintdl,
Six handsat an open door dicing for piecesof silver.
And feet kicking theempty wineskings.

Thisset down
This: wereweled al that way for
Birth of Death?

Wereturned to our placesthese kingdoms,

But nolonger at ease here, intheold dispensation,

With an dien peopleclutching, their gods.

Write a paragraph on each of the following:

Briefly narratethejourney of theMagi during daytime.

Describethethingsthe Magi saw in atemperatevalley and in atavern bringing out their symbolic
sgnificance, if thereisany.

Examinetheimpact of the journey onthemindsof theMagi.

Pick up theimages used in the poem and bring out the symbolic significance of each

Pick up passageswith alusionsand referencesand explain them.

Write an essay on each of the following:

Thejourney of the Magi ended in agony and spiritua confusion. Examinethisstatement inthelight of
the poem ‘ Journey of theMagi’
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2. Consder‘Journey of theMagi’ asamonologue
The* Journey of theMagi’ isanimpersonal poemwith anintensely personal note. Examine.

4.  Thepoem ‘Journey of theMagi’ isbuilt around images drawn from the poet’s own experience, but
charged with emotion. Examine.

E. Model Annotation

Thereweretimesweregretted.
The summer palace on dopes, theterraces
Andthesilken girlsbringing sherbet.

T.S. Eliot’spoem, ‘ Journey of theMagi’, isbased onthebiblical story of thethreeWise Men of the
East travelling towards Bethlehem to see infant Jesus. They begantheir journey just at theworst time of the
year, inthevery dead of winter. Thewaysbeing deep and thewegther being sharp, thecamels which carried
them became gdlled, sore-footed and refractory. Often theanimalsfell down in the melting snow. Thehazard-
ousnatureof thejourney enabled theMagi to recall the ease and comfort they enjoyed in their own kingdoms.
They regretted leaving their summer palaceson hill-sides. From the terraces of those palacesthey aired
themselveswhile beautiful girlsrefreshed them with the sweet drink of sherbet. They often felt sorry for
sacrificingtheir pleasuresfor the sakeof apainful journey.

w

Themagi or WiseMenweretraditionally kingsor advisersof kings. Theselinesattest tothisfact while
indicatingtheluxuriouslifethey led. In Eliot'sreferenceto ‘ thesilkengirls’, thereisnoimplication of sexua
desire, which he, in hisother poems, condemns. Herethe words symbolizeaway of lifewhich belongedto
the past of theold men.

12. BIRCHES
Robert Frost
Introduction

Robert Frost isthe“most penetrating interpreter of modern New England”. Hewasborninthe Far
West, in San Francisco on 26 March 1875. With the publication of North of Boston in hisfortieth year he
shot to fame asadramatic poet. His poetic worksinclude A Boy’s Will, Mountain Interval, New Hamp-
shire, A Witness Tree etc. Poemslike*Birches, ‘ The Death of theHired Man’, ‘ Two Trampsin Mud Time
etc are common anthology pieces. Frost died in 1963.

Thepoem‘Birches beginswith pure observation: observation givesway toimagination; and the poem
devel opsinto something which isboth aphantasy and a philosophy. The poet describeshow the birchesbend
down, loaded withice, asaresult of ice-storms, and how they shed crystal shellsassunlight fallson them, and
how, being bowed for long, their trunksin due coursearchinthewoodstrailing their leavesontheground. All
thisissimpleobservation. But the poet would prefer to have some boy bend them, and heimaginessuch a
situation. Some boy too far from the town comesto the woodswhere he climbs up the birches, bendsthem
and conquersthem all. The poet now saysthat he himself was onceaswinger of birchesand passesonto
moresignificant reflections. Life, hesays, isapathlesswood, and whenever hefeelsfed up here, hewantsto
get away from earth for awhile and thenreturn toit. Hewantsto return because he knowsthat earthisthe
right placefor love. He would liketo go by climbing abirch tree upto thetoptill thetreewould bend itstop
and set him down again. One could do worsethan beaswinger of birches', he comments.

Thepoem thusvindicates Frost’ sdefinition: “ A poem beginsin delight and endsin wisdom. Thefigure
Is thesameasfor love’.

ANALYSIS
1.  Observed sceneinthewoods(l1.1-20)
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Description of the birch trees, |loaded with ice, bending down, and their trunks, bowed low for long,
archinginthewoodsin courseof time.

2. Imaginary sceneof the boy bending the birches(11.21-40)
Description of aboy bending the birchesby climbing carefully tothetop branches, flinging outward,
withaswish, and kicking hisway down through theair to theground

3. Thepoet'srefections(11.41-59)
The poet’ sreflections on man’slife on earth’ and how, when haunted by failures, hewould liketo get
away from earth for awhile by climbing abirch tree which would bend and set him down to earth

agan.
EXPLICATION
1 birches Seethetext
11  avdanching Seethetext

10-13 Soon.....falen Assunlight fallsonthem, thetreeswould shed icelike crystal shellsshattering
down. Thesewould appesr like heapsof broken glassgiving theimpression that

theinner domeof heaven had fallen.

14 bracken . Seethetext

16 they..themsdves : they never returntotheoriginal position

19-20 Like....sun Thetrunksof thebirch ‘trees’, archinginthewoods, trailing their leavesonthe
ground, would appear like girlswho stand on handsand kneesand dry their hair
inthe sun by throwing it beforethem ever their heads.

25 basebdl game played with abat and ball, by two teams of nine playerseach, onafield
with four bases. Nationa game of theU.S.A

26. onlyplay because heisso far from town that he does not know to play baseball

39. swish ahissing sound whilemoving throughtheair

45-47 Where.....open areferenceto the disgusting experiences of day to day life.

50  wilfuly intentiondly

CRITICALAPPRECIATION

Rebert Frost onceremarked that “ poem beginsin delight and endsin wisdom”. Hisown short poem
‘Birches bearstestimony to this. The poem beginswith pure observation of reality. Observation, then, gives
way toimagination and the poem devel opsinto something whichisboth aphantasy and aphilosophy.

The poet first describesthe sight of birchesbending toleft and right in thewoods. Exposed to severe
icestoms, they get loaded with ice and bend down. Asthe sun getswamer, they shedicelikecrystal shells
shattering down. These get collected like hel psof broken glassasthough theinner dome of heaven had fallen.
When thetrees, under theweight of ice arebowed forelong timethey never returnto theorgina position. In
courseof timetheir trunksmay befound archinginthewoodstrailing their leavesontheground. They may
appear likegirlson handsand kneesthrowing their hair beforethem over their headstodry inthesun.

Fromthisdescription of actudity, the poet passesonto animaginary situation. Hewould prefer to have
some boy, rather than theice-stom, bend thetrees. Living far away from town, the boy hashad no chaceto
learn baseball. Theonly gameheknowsiswhat hefindshimself. Heplaysaone, and subdueshisfather’ strees
by briding them down oneby one. Heclimbscarefully to thetop branches, fings outward, feet first, witha
swish, and kicks hisway down through theair to the ground.
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The poet now reveal sthat he himself was onceaswinger of birchesand hewould loveto beoneagain.
Life, hesays, islikeapathlesswood. The heavy and weary weight of daily life makes him depressed often.
Anxietiesand sorrows haunt him. Hethenwould liketo get away from earth for awhile and then come back
toit. Hepositively wantsto come back because he knows earth istheright placefor love and he does not
know abetter place. Hewould liketo climbto the snow-whitetrunk of abirchtreeuntil it dipsitstop and sets
him down again. He cannot but return to the earth. “ One could do worse than be aswinger of birches,” he

sys.
The message of the poem, therefore, isthe message of earth-bound love and happiness. Robert Frost

conveysthisinalanguage of prose ennched with theintensity of poetry. Thelandscape of the poemisthe
mindscape of the poet too. The poemisindeed an assertion of what ispositiveinlife.

PASSAGES TO REMEMBER

1.  Soonthesun’swarmth makes them shed crystal shells
Shattering and aval anching on the snow-crust-
Such heaps of broken glassto sweep away
You' dthink theinner dome of heaven had fallen. (11.10-13)

2. Youmay seetheir trunksarching inthewoods
Yearsafterwards, trailing their leaves on theground
Likegirlson handsand kneesthat throw their hair

Beforethem over their headstodry inthesun. (1. 17-20)
3.  Sowasl oncemyself aswinger of birches

And so | dream of going back to be. (11.41-42)
4.  Eath'stheright placefor love:

| don’t know whereit’slikely to go better. (11.52-53)
5. That would be good both going and coming back-

One could do worsethan beaswinger of birches. (11.53-59)
COMPOSITION

1.  Writeanessay onthefollowing.
Comment on‘ Birches asanature poem.
2. Answer eachof thefollowinginaparagraph.
d  How doesRobert Frost describethe birches bent down by icestorms?
b)  How doestheboy subduethetreesasaswinger?
c)  Why doesFrost dream of becoming aswinger of birchesagain?

3.  Annotatethefollowing passages.
a  Eath'stheright placefor love:
| don’'t know whereit’slikely to go better
b)  Whereyour face burnsand tickleswith the cobwebs
Broken acrossit, and one eyeisweeping
From atwig'shaving lashed acrossit open.
c)  Onecoulddo worsethan beaswinger of birches
d) Sowasl oncemysaf aswinger of birchesAnd so | dream of going back to be
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13. AFAR CRY FROMAFRICA
Derek Walcott

(Seenoteson pp. 179-182 inthetext)

A leading poet and playwright of the\West Indies, Derek Wal cott’ spoetry istheoutcomeof a multicultural
commitment Asonecommitted to both the European and theAfrican cultures, the poet findshimsalf paradoxica
Situation. Rebates British rulein South Africa, at the sametimelovesthe English language. The poemisthe
anguished cry of every Africanwriter caught between twoloyalties.

Explication

Afar cry fromAfrica A cry, far avay fromAfrica. A <far cry' may a so mean adifferent cry, or adistant cry.

Lines1-10 (Thefrightening Situation col onization has brought about)

ruffling

tawvny

pelt

kikuyu

batten

veldt
aparadise
carion
separate dead
datigicsjudtify
scholarsseize
what isthat...?
hacked
savages
expendable
Jews

disturbing the peace

brownishyellow

skinof adead animal

akind of grassinAfrica

grow fat

veld; stretch of grassland of the South African plateau
aplacewhichwasonceaparadise

dead and decaying flesh

the dead people of different races.

satistical figuresabout thewhiteruleinAfrica, which justify colonia oppression.
scholarshighlight the salient features or advantages of colonialism.
it cannot undo, cancel

murdered

theterm used by thewhiteto describe theAfricans.

dispensed with; treated; exterminated

areferenceto the extermination of six million Jews by Higher . Also an indirect
referenceto the global use of violenceto exterminate or subjugate race.

Lines11-35 (Thenatureof violence)

threshed out
beaters
ibises
rushes
whitedust

crieshavewheded :

Parched

beast-teemingplain :
thresnedout. . plain :

driven or beaten out

personsemployed to rouse or drive away birds.

large, long legged stork likebirds.

marshy plantsor stemsof plants.

ibisesflying together asacloud of white dust-ametaphor.
moved or circled round, asthebirds flew aroundincircles
dry

plainfull of or teemingwithanimals.

Sincethedawn of civilization, thecriesof ibises, threshed out by besters (bresking
thelong rushes), flying around in circlesasacloud of whitedust. havewheeled from
the parched river or beast-teeming plainsof Africa. violence of beast on bestisread
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as natura law: animalskilling other animalsisconsidered natural law. upright man
:manwhowalksupright or isupright - straight forward and honest in dealings.

seekshisdivinity @ manwhoissuperior toall other creaturesand call himself thegod of all createdby
inflicting pain beingstriesto establish hisdivinity by inflicting painand by taking away
life

carcass . (here) outer structure

calscourage....

nativedread . heconsiderscourage nothing morethan anatural fear of death.

white peace . the peace of the dead. The reference may be to the white cloth-the shroud-with

which the dead body iscovered.
Appreciation

Thisisoneof thehighly introspective poemsof Wal cott, in which hevoicetheanguish and dilemmaof
every Africanwriter, who hatesthe British rule,. but at the sametimelovesthe English language.

Inthefirst section of the poem, the poet brings out through vivid images. thefrightening Situation in
Africa, brought about by-colonization. A wind rufflesitstawny pelt. Kikuyu grass batten upon the blood
streamsof itsveldt. Corpseslie scattered through the place which was once aparadise. Theworm that eats
all the carrion alike, seemsto cry out not to waste any compassion on the dead people of the white and
Africanraces. Impressive statistical figures about thewhiterulejustify the colonial oppression and scholars
highlight theadvantagesof coloniaism. But thosethings cannot undo theterribleviolencethere- themurder of
aninnocent white child or the crudltiesto the so called 'savages who are. expendableas Jews.

Inthe second section, the poet reflects on the nature of theviolence. Sincethe dawn of civilization, the
criesof ibises, threshed out by beaters, have wheeled from the parched river or beast - teeming plains of
AfricaTheviolence of beast on beast may be considered natural 1aw .But, man who walksupright andis
uprightin hisdealings, and callshimthegod of &l crested thingstriesto establish hissuperiority by inflicting
pain onothers. Asddliriousasthewild animas, hiswas danceto the drums. To him courageisnothing more
than anatural feat of death.

Inthefinal section, the poet reflects on himself. Asonewhoispoisoned with theblood of hismother
land and England, hisloyaltiesaredivided, and he doesnot know whereto turn. Being onewho hascursed
theBritish rule, he cannot choose between hismotherland and the English languageheloves. Isheto betray
them both or to return what both have given him?How can heremain cool intheface of atrocitieson hisrace
and turn, away from hismother land and liveill peace? These questions arethe genuineexpression of a
predicament to which answersdo not come easily. The anguish and dilemmavoiced in the poem arethe
anguish and dilemmacof the colonized theworld over.

Assignments
(@ Annotatethefollowing passages:

1.  Onlytheworm, colone of carrion, cries:
"Waste no compassion on these separatedead !

2. Whatisthat tothewhite-child hackedin bed ?
To savages, expendable as Jews ?

3.  Theviolenceof beastisread
Asnatura law, but upright man... inflicting pain.

4. 1 whoam poisoned with the blood of both,
Whereshdl | turn, dividedtothevein ?
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5. Betray them both, or giveback what they give?
How can | face such daughter and be cool ?

(b)  Answer each of thefollowing, inaparagraph.

1.  How doesDerek Walcott bring out the horrorsof colonization in the poem ?
2. How doesWalcott contrast the violence of beast and man ?

3. Whatisthepoet'sdilemma?

4.  What doesthetitle, ‘ A Far Cry from Africa mean ?

() Attemptanessay.

1.  Whatissuesof colonization doesDerek Wal cott bring out in the poem, A Far cry fromAfrica ?
2. Anappreciation of the poem.

Introduction

14. TONIGHT LEANWRITE
Pablo Neruda

(Seenotesinthetext p. 189-194)

Pablo Nerudais one of the most popular poets of the world A Communist senator, diplomat and
activist, Neruda's poetry isremarkablefor itsrich variety and striking originality. Thisisthelast poeminthe
volume, Twenty L ove Poemsand aSong of Despair (1924). The poemisamonologueonlove.

Explication
shattered

bluestars

forexample
‘Thenight, .... distance

revolves
endlesssky

samenight whitening
thesametrees

We........ no longer
thesame

My voiceturnedto
findthewind

| nolonger love her, but
may bel loveher

Appreciation

scattered; dashed into pieces(likethemind of thelover)
(here) sad and lonely stars. * Blue' isthe col our of londlinessand sadness.

heway thelover of conventiona love poetry may write-depicting naturematching
hismood.

movesinacircle

may suggest the vastness of the sky, in contrast to the smallness of human being
andthebrevity of their love.

the samemoonlit nightsthat whiten the sametrees; the moonlit nightsand the
treesthat arewhitened arethe same.

They arenolonger the same; They have changed

thelover could not make hislove heard by hislady, but had to seek the help of
thewind.

the poet emphasi zesthe uncertai nty and the mysterious nature of love.

Inthislovepoem, Tonight | canwrite, Nerudaprobesthe complex feding of love, by singing about the
lossof hislady and hisattempt to give poetic utteranceto theloss.
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Thelady whom he haslovedisgoing to be another'sand the poet thinksthat he can voicehislossinthe
most poignant terms. He can expressit in the conventional way, that the night is shattered and the blue stars
shiver inthedistance. Thewind revolvesinthe sky and sings. Heremembersthat heloved hislady. Perhaps
sheasoloved him, but heisnot sure. Heheld her. hisarms, through night likethe present oneand kissed her
under the endless sky. She certainly loved him., may be hea soloved her, for no one could have missed her
great still eyes. Perhaps he can writethe saddest lineswhen hethinksthat he doesnot have her and feel sthat
hehaslost her for ever, and thenight ismorefiercewith out her. Hisversemay fal to the soul like dew drops
to thegreen pasture.

Itisno usethinking that hislove could not keep her. Thenight isshattered and sheisno longer with him.
Someoneissinginginthedistance, and hissoul isnot at al happy that it haslost her. Hissight searchesfor her,
and hisheart looksfor her. The same moonlit nightswhiten the sametrees. But they areno longer the same.
Itiscertainthat he nolonger lovesher; but heloved her once very much. Hisvoice could not reach her. She
isgoing to be another's, her voice, bright body and infiniteeyes- all will beanother's. It istruethat heno
longer lovesher, but hemay love her. Hislovewas so short but forgetting may takelonger time. Thismay be
thelast pain shemakeshim suffer, and thisthelast versehewritesfor her.

Though thereismuch in the poem that isin linewith the conventional romantic lyrics, Nerudaslove
poem strikesanew noteinthat it isnot addressed to theloved oneand that it probesthe compl exit of love.
The poem also challengesthe convention of traditional |ove poetry and the very conception of romanticlove.
Mutability ispresented asaredlity inloverelationship and it issuggested that the grief caused will soon be
forgottenand will lead to arevival of love.

Assignments
(@ Annotatethefollowing passages

1.  Sheloved me, sometimes| loved her too.
How could onethat haveloved her great till eyes.

2. What doesit matter that my love could not keep her.
Thenight isshattered and sheisnot with me.

3.  Thesamenight whitening the sametrees.
We, of that time, are no longer the same.

4.  Inolonger loveher, that'scertain but may bel love her
Love-isso short, forgettingissolong.

5. Thoughthisbethelast painthat she makesme suffer
Andthesethelast versesthat | writefor her.

(b)  Answer each of thefollowinginapragraph.

1.  What doesNerudasay about love and thelossof loveiii hispoem, Tonight | canwrite?
2. What dementsof conventional love poetry doyou findinthe poem ?

3.  HowdoesNerudaspoem differ fromthetraditiona lovelyrics?

() Writeanessay

1.  Attempt anappreciation of the poem.

2. Consider Nerudas'Tonight | canwrite' asalove poem.
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15. INTHE SECULAR NIGHT
Margaret Atwood
Introduction

Margaret Atwood isareputed Canadian novelist, essayist, activist and poet. A prolific writer, al her
writingsrevea adeep concernfor thewider issuesof theworld, in addition to the dilemmas of individual
existence. In the present poem, which appeared in the volume, Morning in the Burned House, Atwood
reflectson the aarming decline of religiousfedingsand the spread of secularismintheworld.

(Seealso notesinthetext pp. 197-203)
Explication
Lines1-15. Thepoet recallsanight she spent when sixteen.

secular night . anightfreefromreligiousor spiritua fegings.
deserted : leftdone
thisisyour story . thisiswhat you say.
scoop : (lit) aladle shapedtool (here) measure
GlennMiller . apopular Americanmusician
purple . violet colour (of thegrapejuice)
Lines 16-14. Another night after-forty years.
limabeans . akind of beanseaten asavegetable
asecretvice : abad habit not known to others

(Her fondnessfor eating limabeansat odd hours)
ammer . boil; keepat boiling point
drain . removewater
amble :  walk at aslow pace

Lines 25-39 God - consciousness and the present day world.

got an answer . could experiencethe existence of God.

Amounttomuchthesamething:  sensing the presence of God and sensing his absence - did not appear
very different to the poet. By thisshe may mean that evenin hisabsence
she could sense God's presence or that even when she sensed God's
presence there weretimeswhen God appeared far away or ssmply not

there.
havetoomuchwhiteclothing :  ‘whiteclothing’ symbolic of spiritudity; haveaspiritua |ook.
hum . (here) chant; sing with closed lips, produce sounds|likethose of bees.
mygicdsm . ardigiouspracticeof redizing God directly through meditation and prayer.
heresy . abélief contrary to theusual or established one.
outsde . thepoet drawsour attention to theworld outside.
grens : warning sounds
grindson : moveson appressively

Appreciation

Inthiswell-known poem, Margaret Atwood reflectson herself and her religious convictionsfrom the
personaof awoman, .and observesthat the secular feelingswhich haveinvaded her nights have now invaded
theentireworld and, the age.
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The poet remembers how she spent asecular night in her house, when shewas sixteen. It wastwo -
thirty at night and shewandered aoneinthehouse. Othersbad gone out leaving her aloneto baby sit. . She
took alarge scoop of vanillaice-creamwith grapejuice and ginger ae. Shelighted acigarette, put onarecord
and after sometearsof self pitty, danced by herself.

Forty yearslater, things have ‘changed. The fondnessfor vanillaice-cream hasnow changed to a
fondnessfor baby limabeans. A person should have asecret vice. Shevery often forgot to eat mealsat the
stated time, and thishastaken her to thelimabeans. She smmersthe beans, drainsthem, adds cream and
pepper and scoopsthem with finger right out of the bowl, whilewalksup and downthe stairsat night, talking
aoudto hersdlf.

Shewould be surprised if shegot an answer and could sensethe presence of God, but shefindsonly
silence between the words she says; In fact, sensing the absence of God and sensing his presence don't
appear very different to her. The only thing isthat the state when she sensed the presence of God preceded
the satewhen she sensed hisabsence. Shehasaspiritual ook and humsGod's prayers. Along timeago, her
god-consciousnesswoul d have been regarded asmysticism~ or heresy. But it doesnot exciteany interestin
asecular world, wherereligious convictionsare nobody's concern. Intheworld outside the, sirenssignal an
accident - that aperson has been run over. Theworld and the century thusmoveon.

The secular night of the poemisasymbol. When the secular night of the teenager extendstotheworld
outside and the age, the poet's concern widensfrom an individual to auniversal plain. The poemwhich
underscoresat once, the decline of religiousfedingsand the boredom and loneliness of contemporary life,
a so pointsto thefact that theworld isthe poorer for itssecular nature The poem validatesAtwood'sview that
poetry isaserious business, ameans of reflecting on seriousthoughts and expressing them with beauty and
form.

Assignments
(@ Annotatethefollowing passages.

1.  Youtook alargescoop of vanillaandice-cream.
... your mouth circled with purple.

2. Now, forty yearslater, thingshave changed,
and it'sbaby limabeans.

3. Itisnecessary toreserveasecret vice.
Thisiswhat at the stated meal time.

4.  Thesensed absence of
........ only inreverse.

5.  Severd hundredyearsago
.., Or heresy. Itisn't now.

6. Outsdetherearesirens.
............. Thecentury grindson.

(b)  Writeaparagraph on each of thefollowing.
1.  How didthepoet spend her secular night when shewas sixteen?

2. Now, forty yearslater, things have changed, What, according to Atwood, arethe changesthat have
taken place?

3. What doyou know about Atwood's, religiousconvictions, asgivenin the poem‘ In the Secular Night' ?
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() Attemptanessay.
Substantiate the view that poetry isaseriousbusiness, ameans of reflecting on seriousthoughts, to
Atwood, ill thelight of the poem, 'Inthe Secular Night'.

16. HOME ISACONCEPT
Kamala Das
Introduction

A gifted Indian writer in English, KamalaDasswritings are noted for their astounding candour and
fearlessness. A poet who hasmade daring expl orationsinto thefemal e psyche, Dassgreatest preoccupation~
islove. Nowonder, londlinessand hunger for love, aretherecurring motifsin her poetry. In thispoem, which
appeared in the volume, Only the Soul Knows How to Sing, Kamala Das voicesthe cravings of career
personsfor familial love.

Explication

(Seealso notesin thetext pp. 205-209)

theunwanted . Peoplewho are unwanted, not needed by thosewhom they love; carrer
persons.

clutchingat : holding

photographsof laughing children :  Itisdifficult to say what the poet actuaually meansby this. May bethat
the children of these unwanted persons, whose photosthey carry, have
grown up now and no longer love them. Anyhow, the photos of their
children laughing, which these personscarry, add to their pathos.

tote . carry around

group preparedtolove . homeagroup of peoplewho love each other.

Srident : ghrill; loudand harsh

slenceholdshorrors . dlenceishorrifying to them; they arefrightened by silence.
nuclear holocaust :  massivedestruction of lifeby nuclear weapon.
Appreciation

Inthe poem, 'HomeisaConcept', KamaaDasvoicesoneof her favourite preoccupations, namely the
cravingsof thesoul for familid love.

Inthe poet'sview, thosewho fed that they are not wanted by their dear ones, travel from placeto place
carrying heavy brief cases containing seminar papersor passportsor visasor the photographsof their laughing
children. These career peoplebuild up afacade" of successby their frequent international travels, seminar
presentationsand speeches. They carry around very heavy bagsand over coats, but the heaviest luggagethey
carry ispain. Homeasan ideaisunknown to them. They have not known and shall never know that homeis
agroup of peoplewho love each other. They arefrightened by silence and their sense of insecurity makes
themtalk in strident voi ces. When they speak of the need foracentreto promote common wealth Literature
or of the Nuclear holocaust, they arejust pleading othersto lavethem, and reminding them that they are not
different from the onesthey love. While expressing theyearning for homeand familial love, inthe poem, the
poet also pullsdown the facade of success of the career people.

Composition
(@ Annotatethefollowing passages
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1.  Theunwanted carry havy bags
...... they toteispain.

2. Theunwanted speakin
strident voices. Silenceholdsterrorsfor them.

3. Whenthey speak of the need for acentre
... different from the onceyou seemtolove.

(b)  Writeaparagraph on each of thefollowing
1.  Whatisthecentra theme of the poem, 'HomeisaConcept'?
2. What observations doesthe poet make about career peoplein the poem'HomeisaConcept'?

17. WOMAN'S SONG
Judith Wright
Introduction

Judith Wright who passed away in 2000, was a famous Australian poet, critic, essayist and
environmentdigt. Loveof thenatura environmentsof Australiaand concernfor itsaboriginesinform ,much of
her work. Shewasavery sensitivewriter of Women'sfeelingsand experiences. In the poem, she addresses
anunborn childinthe personacof amother and bringsout the paradox of her life. (Seea so notesinthetext pp.
211-214)

Explication

woman'ssong . alullaby toachildthat isyet to beborn

moveinme . thepoet urgesthe child, whoisinthewomb, to move,

theknifeof day . day whichisto cut theumbilical cord'liketheknife.

thread that bindsyou . theumbilical cord that bindsthe childtoitsmother.

loseandfind . thebirth of thechild will beaphysical separation or loss. However, shecan
look at thechild and find him.

death and amaiden . death and beforethat marriage --the experence of love.

whowaitforyoualone : deathandamaidenwaitfor thechild and nobody hasany partinit. Theseare

experiencesthechildwill haveto gothroughinlife.

whosedebt | cannotpay : everyonebornintothisworld hasadebttopay -i.e. heor shehastodie. It is
not anything one can do for another.

pain and thedark : sorrow and grief ‘thedark’ may also mean death.
passion and the day : loveandjoy
Appreciation

Judith Wright's "Woman's Song' isalullaby sung to an unborn child. The poet, in the personaof a
mother, addressesthe child in her womb and bringsout the paradox of her existenceinrelation to, thechild's,
onceitisborn.

Sheurgesthechildto movein her womb and get ready for the'sun-rise, asitistimefor thesuntorise
and draw open thelidsupon hiseyes. The child hasto wake up astheknife of day isbright enough to cut the
thread that bindshimwithin theflesh of night. Paradoxically, with hisbirth shewill lose him, but shecanfind
him. However, itisher blood that will keep him, weave the spellsaround him and sing for him the songs of
deep. The child hasamaiden and degth to experience, and both wait for him. Though sheishismother, she
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cannot do anything about it; the child hasto go through both, alone. Like, everyone borninto thisworld, the
child hasadebt to pay. She cannot pay that debt either. Infact, it isnot anything one can do for another.
Sorrow and grief will maketheir claimonthechild, asloveandjoy.

Itisaparadox that the mother who isthe bearer and protector of the child hasto set him freeto the
world and losehim, and the child hasto go through theentirecourse of hislifeal by himself. Thesmplicity of
diction and tenderness of feeling of the poem lend it auniquecharm.

Composition
(@ Annotatethefollowing passages

1. Owakeinme my darling
....... theflesh of night

2. Nonebut | shall know you
..... foryouaone

3. Somoveinme, my darling
..... passion and the day.

(b)  Answer each of thefollowinginaparagraph
1.  Howdoes'Woman'sSong' differ fromalullaby - asong of deep?

2. What paradox of the mother'slifein relation to the child'sisbrought out in Judith Wright's poem
Woman's Song'?

18. HATRED
Wislawa Szymborska
Introduction

A Polish poet, who haslived through the horrorsof Nazi and Soviet rules, Widawasgreatest concern
was human destiny and thedark forcesthat play withit. Though not acrusader, shewrote and spokefor :the
peopleof her nation with conviction and commitment. With savageirony, here, she dwellson the dominant
passion of our century, namely, hatred.

(Seealso notesinthetext pp. 218-222)

Explication

keepsitself in shape . preservesitsalf ingood condition

vaults . jumpsover

obstactes : hurdles

pounces : jumpsat; pounce: make asudden attack. Hatred is personified - it vaults
and pounceslike abeast of prey

tracks . follows, chases

atonceolderandyounger : hatredisavery oldfedling, but it renewsitself that it isat once older and
younge.

giveshirthitsefto.....

giveitlife . hatred perpetuatesitsalf; It createsthevery reasonsthat gavebirthtoiit.

it'snever eternal rest . hatred doesnot sleep for ever or die

sap : weaken, drain
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onereligion or anot